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Since v?e last vrrote to you, 


01 success. 

was very favourable arid particularly gratifying fo 

l.nri •n'rf'jiri fin«1 V liPPn SOITiG V.’iin't ILDCO 


advances have been made in our progress up the iadd 

it 


A couple of weeks ago v.-e had our first live reviev; in kelody llnlcer, 


and 




us as the journalist Paul Strange 


10), We're still v/aiting to see i 
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tioimas 
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(Phill Bell) and 


■uiidmakex 
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If they do before v/e go to pi'ess v;e*ll include 


o 


Wight I-'oves 

prirxt reviev/s of the same ilarquee gig* 

them* We expect the ‘Sounds^ one to be very _ 
round to our side after a hesitant start* liirthermore, v/e are still waiting for his 

interview v.'ith us (conducted at Lrunel University in xeb) to appear enci also Jsnuar-ys 
*Xerrang* one — hov/evex’^ v/e*ve been assured, they’ll be ctppearing sooh im their respective 

papers. 


made some rather insulting remark 
load of bfy*x*3ds'’i 


s 


Some of you may have seen in ' Soundmaker*, a tv.'o page i'’Iar.iilion fea.ture, in wnicn Fish 

about us. He described us as "miprofessional and a 

The reason for this is explained in our reply, printed in ' 3 oundmal-er* 
although we will add, some of the letter was missed out; 'Presumably the reason being, 
tha.t they (tiie audience) v/ere used to seeing the real thing ie, Twelftn kight, who vrere 
at that time, musically a more competent band, (Karillion subsequently sacked both has 
and keyboard players') ... and only last v/eek changed drummers as v/elli 
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c^oain a similar stor^- with gigs - very succesful in terras of audience reaction 
(wo’rc currently avei’aging 5 oncores a nightj) but with tPie nota.ble exception of tne 
Maixixiee slightly disappointing in terms of numbers, ilany thanks to all those of you 
who made the last Marquee gig a memorable evening fox' all of iis. This particulax" venue 


is of special significance for us, 
pi'ess etc. 


haxint 


However, we iiave heard recently tnat a couple of tne ’majors’ who liave been impxeooeQ 

" ‘ ■ * v/ould e.ppea 3 


so again we 
A corrijilete list of dates is included. 


by the Harquee gigs will be "chocking us out" in the province 
for your suppoi't at this time. 

Unfort\mate 3 y our London agent is experiencing some difficvxlty v;ith the tour in persuading 

M. A. m U 1 % 11 _i_ ^ -a.. ^ .B. m— -a- ^ MB 


proinoters to book us. 


to be .sceptical of our .support around tlio country. 


j'jany appear 

j'egardlcss of what v/e tell tiiem, a’ld are being, v/e feel, over—cantiou.s. }!o\/ever, v/e 

sViall continue to .ta,lk to thoni .?.nd hopefully our gf/od i’Gview.s will reap some bi/noi i.t. 
Please accept our apologies if you aj/e too far away to get to a date, but the situation 

is somewhat beyond our' control. 
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Tho albumjj are conlinuin,^; to do v:oll, raid 
in oome of our earlier material* So much 


jnuch ixrtororrt hao been aronaed by "Fact rmd FJcti 


we* VC had. to preaa uj) an other 50 O coploa 


30 


.ij 1 tljo CcOoe ol "Live at the Tai*yet" 


that 


via Wnnaclo iteoaixla which will help 

the albiirn, Pinnacle have noDd over 600 ronio- in in+oi ,,1 • i • cl.i.,3tnbutinfr 

haa .ct i^olher or.cr 

"from LwirLo'™-" pMtapr'’”'”’ vr'’‘'*“ “1“ f'" it °ver there: 

that „o cet, L phaS ururta;,'.'° """ -'t-aatod to know of any radio plays 


Sons of you have asked about band bio.rrap%o so we're ec nR to profile each moMber of 

* eL“d Lnd1?“S“\^:S”f?ifS‘ -kPrestionL 

ei ea thcjilewu a£ea.in to all those ^^no have v/ritten a.nd also those of you ivho have 




contributed g o::ie y ta?iin s. 


Incidentally, we ho^ve now sold out of t^ie "I,ivG T-i^r^N i 4 . j -i 

■■Live at the Target" po.,ter, so the paokiy^'j^er harco^to a^d" t^ev^J “rr 4 ui 

i; 4 ai?s'’ 44.4 S!“! ^ (portrait) photos and bad-es. 


and is mg 


sheet* 




The Prqq . 



c/\e 


■Ihe articles on us which we nientioned in the last Kight Moves.have 


.Tic^teraalised and are verjt coinpli.\v.entary. Geoff in fact has 'hi's 


. , ^ . Vf J. —-t, ----JLII X nu 0 Xicts JiJLS 

picture adcrnin,:j the front cover (it's another one of the "Green Show" 


1 * 0 to3 and similar to ones recently printed in 'Sounds' and 'Kelody kiaJeer' 
nhere as a revnew of "Fact and Fiction" and a live review of a pro - 

Chiistrnas gig at tiie "uolden Lion" in Fulhajn* 



topr aiid Lussell Morgan who write the magazine have moved it away from 

exclusively a Genesis fanzine to a Progressive Rock one 
^eice the features on us and also Harillion, Pallas, IQ alongside 
those on Genesis, Peter Gabriel and Phil Gollins. Copies price 40 p 

ov^iiQ^h " ^ ^ > 22 Blake Koad, Corby, horthants, I.PIS 9LI'i, 

nor nno??’+ "L and Russell run a 

+ f “i* inagazine that is well written, with good lay-out and 

definitley a g'ood read for 40p. But v/e're obvioiisly biased as they 
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MOVES DATE LIST 



.'rm 


THUR3 2nd 


II 


Butts 


PRICE 


PRI Srd 


tr 


SAT 4th 


RIVERSIDE CELTRE", South V/alls, Stafford (0785-54S 59 ) 


8 pm 


£ 1.00 


f r 


9pm 


£ 1.50 approx 


Dudl 


TIIURS 9th ELECTIW] NIGHT SPECIAL 


9pm 


£1 .50 approx 


1 


'iAI« 


SAT 11th 


(01-457-6605) 


7pm 


£ 2.00 


Benefit 


m 



a 16 th 


AjiGIEj Cantley ]lousc Hotel, Milton ]?d, Wokingliain, Berks 
Late Bar' ( 0754 - 7 O 9912 ) ’ 


Opm 


£ 2*00 


1? 


pj 17th 


VED 


22nd 


II n 


OPEYIIOUNB" Full}.-uii Palace Road, London W6 


+ sup()ort (of their cJioice <l not ours 


PRI 2/Hh 


BO be v/aiviod) 


Bx^rn 


£1.^)0 


M‘iW MiJOilNo CAVi'J", iIarg’o:x'y Bt* Jir V'i 

(01-176-9947) 


in;;s Cron.s, London 



£1.50 
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TWELFTH NIGHT 

Marquee 

'THIS UNFORTUNATE four- 
piece have progressed .,. into a 
soulless limbo between their art 
rock roots and U/travoxian 
ideas .' My words, / humbly 
confess', six months ago. 

Words for which / beg no 
forgiveness, but should perhaps 


Written while Geoff Mann 
was a fumbling novice at the 
mike-stand and while the band 
were really depleted to the tune 
of one keyboard player, the 
whole review is today past 
tense. Now replenished with 
Rick Battersby's keyboard 
wizzardry. Twelfth Night stride 
along in a lavish new 
dimension, almost justifying 
their reputed arrogance! 

From the sci-fi squeak and 
rumble intro, through the regal 
instrumental * Helene One* and 
into a vamped-up live rendering 
of the frisky but morbid 'Human 
Being*, TN unfold with 
refreshed showman/musician / 
songsmith-ship. 

Mann has learnt his trade. 
While he always demanded 
focal attention, it*s the parcel of 
practised mime, stage prowess 
and zealous angry/amusing 
delivery that earn it now, 
instead of the desperate willy- 
waving antics of yore. 

His asylum demonstration in 
-''Creep Show* is striking, face 
tangled manically in his lead. In 
splendid newie *ln The 
Heartland*, we're treated to a 
loony head-dress which looks 
like a black swimming cap with 
plaited spaghetti attached. 

However, / do wish TN 
would re-examine the execution 
of their epic anti-war tirade 
'Sequences,' which is in effect 
'Forgotten Sons' from an 
officer's viewpoint — Eric 
Fletcher Waters uniform, crowd 
massacre, set closer an'all. / 
don't give a damn who did it 
first, but I'd hate to see this 
^nch suffer from it. 

^ Mann is a pretty heavy, 
provocative philosopher. 'We 
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Are Sane' provides a grim 
Orwellian spectre of human 
manipulation, 'This City* is a 
grey vision of an anonymous 
British metropolis fSalford, in 
fact! and 'Fact And Fiction' 
spits at the fie-strewn political 
manoeuvering of Cold War¬ 
mongers. 

But he is by no means a lone 
performer. 'Fact* is introduced 
by a humourous dialogue with 
multi- talented, rough-cheeken 
Clive Mitten fsix-string bass and 
pedals, additional keyboards, 
bac.k'.'^g vocals and chief 
composer), with Mann the 
Ruskie and Mitten the Brit, . _ 
echoing each other's blatant 
fibs at a Geneva SAL T 
conference: 

Mitten is a 'lead* bass player I ' 
guess, while Andy Revel! 
presents an archetypal 
progressive axe hero (I suspect 
indeliberatefy), a square-jawed, 
staunch-faced hunk (gasp!), 
and Batter shy looms oven his 
synth set-up with Emersonian 
intent in his movements. 

Musicianship is often 
astonishing, sometimes 
ordinary. While Brian DevoU's 
creative drum designs rarely slip 
below a level of painstaking 
practice, Revell is content to 
lazily 'play' his pedals and 
indulge in the refined Gilmour 
■ guitar method. 

While many of the new prog- 
rocker's performances are well 
and truly steeped in influences, 
TN do well to at least create a 
fresh identity. Perhaps if Pink 
had never been born, Reading's 
finest might be acclaimed as 
truly innovative. As it is this is 
the influence that protrudes — 
hear the instrumental ‘Poet 
Sniffs A Flower' and certain 
sections of 'Sequences'. 

Shakespeare's Twelfth Night 
. opsiis: "If music be trie food of 
life, play on!" If Twelfth Night 
provide the sounds. I'm hungry. 

PHIL BELL 
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The Marquee, London 



OKAY, okay, so I slagged their recent alburtrr "Fact And Fiction 
so what am I doing here? I'm' not too sure rhyself, until Twelfth 
Night launch into their opening salvo of ‘"Helene V* and "'Human 

and then I realise. 


Being 


ti 


Twelfth Night might be crap on record, but live they're a 
totally different proposition. They imbue their shoddy, 

shambolic, ramshackle recorded material with vibrant life,- 
pulsing power and magnificent glory, and I bet they regret 

releasing"Fact And Fiction" on their oWn label — it did them no 
justice and no favours whatsoever. . 

Mind you, they still have faults liverThere are the occasional 
silly stories between numbers which might appease the strong 
local following up at the front of this tightly packed audience 
(Twelfth Night's fifth Marquee headliner in as many months), 
but to the uninitiated the stories sound naff, out of place, and 
just plain silly. _ ' . 





t* 


TWELFTH NIGHT 

More impressive are the songs themselves (particularly 
Deep In The Heartland", "This City" and the epic "Sequences") 
and the charismatic, romping performances of the individual 
members. - . 

Front chap Geoff Mann is the focal point — His mental stag^. 
behaviour (including manic, open-eyed stares and plenty of 
costume changes) might look a bit immature, but his multi- 
textured vocals and general air of confidence saves the day. 

Bassman Clive Mitten (he of the mascara and six string bass) 
is a good foil for Mann, and the two work intelligently together, 
while guitarist Andy Reeves Is capable oT some stunning solos, 
but on the whole prefers to take a more passive part in the 
proceedings. . , 

I haven't mentioned the progressive revival so far, have 1? ; 

Well, i ain't going to. All you have to know is that after Mariflion ' 
comes Paiias, and after Pallas comes Twelfth Night — and even 
then the pegging order is debatable. On this form Twelfth Night 
could easily romp home the true leaders; it's just a matter of a 
major taking the chance. - . . • 
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WELFTH Night, in their present line-up, 
have been together since August '81. In 
that time they've released no less than 
five albums (self-fit lanced) and have 
gradually been climbing the ladder by 
headlining London's Marquee on several 
occasions, opening Reading Festival in 1981 
and appearing on TV last year. This was to 
be the third time I'd witnessed the band, yet 
despite their track record, they still fail to 
convince me. 

They all appear to be competent 
musicians but most of the time pure 
musicianship does not make up for 
uninspiring material. Like nearly all of the 
Progressive Rock bands around at present, 
mist of the numbers in the set were epics, 
with not one single track lasting less than ten 


\ 


minutes and the band often exhausting one 
idea after another and consequently the 
songs overstayed their welcome by about 
eight minutes. ' - 

However, there were some pleasing 
moments, such as the chilling 'Creep Show', 
crowd-favourite 'East Of Eden' and the 
conceptual 'We Are Sane' — all musically 
and lyrically commendable. 

The continuity of the show was 
hampered by the insistent story intros to 
each number — relevant to 'We Are Sane' 
but failing to connect with any of the other 
tracks. 

Despite all this. Twelfth Night won three 
encores which speaks for itself, but I still 
remain unimpressed. 

CARMINE BRUDENELL 
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r-!alcolm cites us in his article as “likely to see them gain final recognition** and 
"could be on the move soon**, in his opinion, therefore, in with a good chance of 
getting signed up. I*m sure you*11 all be pleased to see someone with nationally 
printed opinions agreeing with you (albeit after a couple of years or soJ!) His 
main contention in the article was that the bands in the ’nev/ wave of progressive 
rock* are too young and serious and thus had not attracted commercial support from 
the biz, contrasting this with Harillion*s razamatazz showbiz approach and their 
subsequent EMT deal, and he certainly has a point. One can see the record companies 
obsession v/ith superficialities as good or bad, but nonetheless, it is real and 



needs consideration. 


As it happens (guys and gals) the situation regarding Marillion*s success and our 
involvement in the ensuing spread of attention over us, Pallas etc, has been good 
for us for tv/o basic reasons: 


a) It has helped us get established on the London circuit where press and record 
company vultures ,. (oops, sorry for the slip of the bic there folks) employees 
hang out, and: 

b) It has made us concentrate on our presentation and stage perfoimance in general, 
which we all feel has improved us **live** to a higher degree than might otherwise 
have happened. 


As a result we are being seriously examined by a couple of companies who have realised 
our cultural value in their usually altruistic fashion (ie, they think we might make 
'em a few bob apres alles - aren*t they sv/eet). Anyway, here's some bits of the 
article as related to us: 



"The term 'Progressive rock / 
revival' is an absurd one, if you 
think about it. The actual /' \ | 

meaning of the word r \hv 

'Progress!ve* is 'to move , 

forward', right? So, therefore it 
must be ridiculous to describe 
someone like Mari 11 ion as ; 
Progressive. Good though they ' 
are, all they're doing is re~ I 

creating the Genesis of the early 
seventies - working within ^ , \ i 
already defined musical 
parameters, not actually moving 
forward at all."-SnanDevoW . 


(Twelfth Night). 
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So, if we accept that the ^ | 

proliferation of new bands does 
constitute a movennent, what'll 
happen to the bands caught up in 
it? Rock movements tend to be | 
very transient, and many bands j 
are likely to end up crashing into .., 
disaster city when the fad runs j; 
out of steam. Fish, of course, has 
gone on record as proclaiming —j 
that the four bands {Pendragon, 4 

Dagaband, Twelfth Night, j 

Solstice), who not so long ago ^ 

played together at a'Progressive 
rock night'held at London's ' 

Venue, are commiting suicide, a i 
comment rampantly denied by ■—! 
the quartet. Brian Devoirs 
answer is typical: ' -! 

"It's very easy for Fish in his —j 

position to look down and -^ 

expound on what the bands 
below are doing wrong. He j 
forgets that not so long ago he 
was also in a struggling band. But 
look at the facts - 600 people -—^ 

turned up for that night, and I-- 

think each band made great -' 

strides by sett*,across to ZW 

coat. 


people. I don't really understand ■ 
why someone like Fish should 
find it necessary to put down 
younger bands just for the sake ’ 
of it, unless of course he's 1 

worried by them 1" '\/ 1 

• * 4 - « ^ m. . 


In the past, record companies 
could afford to sign up even a 
vaguely reasonable band, in the 
certain knowledge that there was 
enough viable product on their j 
roster to cover one or two , /—; 
disasters. But times have 
radically altered, and these days 
no label would dare take such a ' 
road. Instant returns are not 

cptionai, but EXPECTED. As .. 

Devoilsaid: "record companies 
are paranoid about failure. 

They've spent so long promoting 
the single as their main source of 
income, that they've forgotten 
that, in the long run, it's still . 
album sales that provide them 
with the largest capital.'' 


* ^ * 

About two years ago, a lot of 

groups were in a 'brown paper - 
bag' situation, each one knowing 
that as soon as one emerged into 
the limelight, many others would 
follow. It was us who seemed the 
band most likely to poke a hole in 
the bag and come through. In 
fact, Marillion at that stage (end 
of'81) were always ringing up 
and asking if they could support 
Twelfth Night. But in January of 

'82, we went into hiding to write 
and record. Marillion took over 
from us as the leading light - and 
things began to happen. I've ^ 

gotta admit, they were probably 
more clued up to what was 
needed to make a break-through ^ 
than we were." 


"Kick Wakeman seems to agree, 
at least in part, with Devoil & co: 

-"I'm not sure that these new 
bands being lumped together as’ 
a Progressive rock movement is j 
necessarily a bad thing. You can] 
always break out of that situation 


if you're good enough. The 
problems start when bands are 
ignored, but as long as people 
are talking about you, in 
whatever context, it doesn't 

REALLY matter what they call 
you." \ / X 
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So,'who has the makings of a 
top-class band? Or put another 
way, which bands will still be 
around this time next year? i'rn 
afraid I don't think there will : 
be many. Leaving aside Marillion 
(who w///be enormous, of that 
l,m certain), who else is worth 4 
putting money on? For 

r* ^ K £1 n 4 

4-i?rTdKe a large impact. 

r i Twelfth Night, too, could be^on 
the move soon. They've a rare 
musical insight that demands 
attention, very redolent of the 
Floyd. What worries me with 
them, though, is that onstage / 
they lack a positive sense of — 
rapport with the audience. Much 
will depend on whether vocalist 
Geoff Mann can hone down his 
mmill-esque leanings inth^ 
manner as Fish has d 

' resQgKSlt^ctf Gabriel.. 

- 

Pallas ifiCflilSfW^TyTedious, and 
the likes of IQ, Tamarisk, j [ 
Pendragon and Solstice are T? / 
certainly not fit to be talked of 
{serious terms as yet. Whi^h 
V 4 .^ (, couple n* 
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■’ LIFE OK THE ROAD 

Gigging, whilst overall a very pleasant 
experience, does have its darker moments 
and the following story serves to illustrate 
some of the hi?hs and lows of life on the 
road. 

Early in Kay, we were booked to play at tlie 
"TRAI'ISRSI)” in Woolwich South London. We 
arrived at the gig, having previously been 
infoiTned that it was a lousy venue, to find 
a smallish theatre type place in the middle 
of an enormous old tramshed (hence the name); 
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V/e set up and sound checked (with a PA company 
booked only 5 hours earlier due to a cancella - 
tion by our regular company which caused much 
panic and aggravation) and settled down to 
watch Trilogy our support band for the evening. 

Very few people had turned up at that time, 
noticably conspicuous being the head of A&R 
of a major record company, coming to see 
TRILO.IY. Luckily when we took to the stage 
at 9.30 pm the audience had grown to a 
reasonable size (small by our standards, 
but apparently above average for the rock 

ni^t at the 'Tramshed’)* played a good 

set including some improntu introductions 
and thoroughly enjoyed it, coming back for 
a couple of encores, so all was well. 

Then we discovered that during our set, 
one of the members of Trilogy's road crew 
had had his car stolen, and that whilst he 


Twelfth Night, 

TWEI-FTH night (vocalist Geoff Mann pictured above left), 
who released their indie Tact And Fiction' album earlier 
this year, set out on a two-month tour next week, 

following several dates at London's Marquee and around 
the home counties. 

The band will be routining new songs during the tour and 
will also be re-releasing their two-year-old 'Live At The 

Target' album. Both albums are cNstributed through 
Pinnacle. 


SOME HOPE 

I WAS unable to find the 'Fact 
And Fiction' review by Hugh 
Fielder (supposedly printed in 
Sounds Jan 22) nor have I ever 
heard any of the music of 
Twelfth Night, but I would just 
like to say what a delight it was 
to read the letter written by the 
band and printed in the Feb 12 
issue. 


In comparison with the usual 
illiterate rubbish we see printed 
on the Sounds' letters page (no 
names mentioned), I really 
enjoyed reading the band's 
excellent letter, and I hope that it ■ 
will start a trend towards a* higher 
standard of writing (including that 
by the Sounds staff). — Nick 
Goldman, Kent. 



was going to report the theft he discovered 
another gentleman attempting to relieve 
Robin (our sound engineer) of his car stereo# 

So we considered ourselves lucky (as the 
gentleman had been persuaded to leave the 
stereo) and began to pack up, V/e left at 
the same time as Trilogy who had persuaded 
a friend to drive across London to pick tnem 
up. On the way home the ivelfth idght Transit 
van began to misbehave, gradually getting worse 
until the boys arrived on the outskirts of 
Heading vj^re the engine blew up! I So after 
hitching into town, and persuading a friend 
to tow the van home, the days excitement 
finally ended around leaving the saga 
of the van and the searcn for a new engine 

to anot her day# ____ 

V/ell That's about it for this newsletter, looks 


Q^ar Soundmaker, 

JUST a few lines to put the record straight on an 
inaccurate story that appeared in your Mariilion 
feature a couple of weeks ago. 

In it "Fish" described us. Twelfth Night as a 
load of '"bastards", and followed this insult with a 
story about how we once heckled his band. 

Well the truth is that a couple of years ago an 
early incarnation of Mariilion played at the Target 
Club in Reading, home of amongst others 
"Twelfth Night" (and the venue for our highly 
acclaimed live album). 

At that time, they, weren't anything like as 
professional/successful as now, and the sight of 4 
anonymous and barely competent musicians 
fronted by a screeching and bawling giant of a 
man with a painted face was not only funny but 
embarassing and so the audience, well fed on the 
real thing ie. Twelfth Night, just laughed and 
some members of the audience, and here's the 
real point NOT MEMBERS OF TWELFTH NIGHT * 
OR OUR ROAD CREW, gave them a rough ride by 
heckling them. 

Sorry "Fish" but at that time you didn't have 
to be a musician to find Mariilion funny. So let's 
bury this incident once and for all eh! incidentally, 
I don't remember being a bastard to you or your 
band, but do remember however, several lengthy 
phone calls between us and the reason we 
couldn't give you a support gig then is the same 
as why you wouldn't give us one now. 

Good luck to you all for the future, but be 
careful "Fish" with your accusations etc or it 
could be said the "success has gone to your 
mouth". 

Yours sincerely, Brian Devoil, pp Twelfth Night. 








AKDREW DAVID BEVELL first saw the li^t of the delivery room on the 21st February 1958» 
the second son of Mr & Mrs Revell an Air Trsiffic Contoller and a School Secretary. 

His brother Graham is now a British Airways Pilot - so could it be his family are 
attempting to organise an escape? Andy’s first school was the Hill View Primary, 
Bournemouth, who were once treated to the spectacle of a country dancing exhibition 


wherein young Andrew’s trousers fell down] 


He, unabashed, danced on, no doubt 
At 8-9-10 (he doesn’t exactly remember) 


rendering the event an unqualified success, 
he maide his first tentative steps towards musicianship "taking up violin and dropping 
it two weeks later", a reaction which we can only hope didn’t break it, non? 


From Hill View, he moved on to Bournemouth Grammar where he started well, apparently; 
what with football and athletics for and town being top of his year, he was all set 
for a satisfying career as a right little creep] Still, fate, as it so often does, 
intervened in the form of a knee injury, the main result of which being a distinct 
drop in his interest in becoming a healthy swot matched by a vast increase in his 
interest in "guitar and women". He was fifteen, and Ronald Reeigan had never heard 
of him. 

His debut gig was at a local church hall with "Joe Soap and the Bubbles" - still 
fifteen, he broke three strings, two facts not necessarily linked. At 16 he joined 
"Abraxas" and his hair grew and grew and grew and lo was not popular with his school, 
but he had not a toss to give, and didn’t, "Abraxas" gigged regularly, including 
a support/backing band gig for George ffcCrae (of "Rock me Baby" fame) at the Maison 
Royale in Bournemouth, young Revell was at the time discovering the vicer things in 
life and being threatened with ex^julsion at school. He did get 10 ’O' levels and 
3 ’A' levels, in Biology, Maths and Physics/Chemistry, 


Musically, Led Zeppelin were his main influence and indeed he met the famous person 
Robert Plant in 1971 after seeing them play at Tiffany’s, The first gig he ever saw 
was Derek and the Dominoes at Boximeraouth Winter Gardens in 1970, followed by Family 
and Led Zeppelin, 


He went to Reading University to do Psychology/Zoology and "managed with consumate 
ease to fall in with all the wrong people and had a whale of a time" (he shared a 
hall of residence with Rick Battersby and Geoff Mann]) Academically getting his 

; and musically developing his guitar playing all the while with interesting 
combination of echo patterns and effects pedals. It was at this time that he 
teamed up with Brian to begin, what eventually became TWELFTH NIGHT, 




LIKES The sun (up in the sky), Floyd, U2, Fast Cars, 
DISLIKES Fish (scaly food variety), Dexy’s, Orville, 


HAIR Blonde (£1,59) gEET 9 ] 

AMBITION To be happy doing 
something] ] 

FILJE r!idnight Express, Life 
of Brian, Wizard of Oz]]]] 

FOOD Chicken and Peanuts 
(Chinese), Cashew nuts, 

GUITAR PLAYERS Jimmy Page, 
’The Edge’, Dave Gilraovir 

GEAR 

Gibson Les Paul Gold Top 
Deluxe, Shaftesbury Les 
Paul Copy (spare), Colo^a^- 
sound Swell Pedal, Conts 



Plants, Eating, Drinking, Kate Watson, 
Bruce Springsteen and Meatloaf, 

EYES Blue HEIGHT 6’5" V/EIGHT 10 l/2 st 

BOOKS Mervyn Peake’s Gormen^ast 
Trilogy, Tin Drum by Gunter Grass. 

RECORDS The Wall, October (U2), 

Led Zep IV, 

DRINK Vodka, Tequila, Banana Milk 

BANDS Led Zeppelin, Pink Floyd, 
Genesis, U2, 

GEAR CONT Burman pro 2000 Combo, 
fiXR Distortion, Coloursound Wah—Wah, 
Black Box Sustain, Electic Mistress 
Flanger, Wem Copy-cat, Yamaha FG 180, 
Acoustic Guitar, Ernie Ball Strings, 




























